This paper takes up the concept of the "afterlife" in order to reflect upon the logics of exclusion, belatedness, and succession that have characterised key interventions in transpacific American Studies. That transpacific American Studies might be thought of as "belated" is less to do with the actual chronology of the field than with the way that even early, ground-breaking scholars situated themselves in the field on the one hand and the way that others have engaged and, at times, celebrated the fantasised atemporality of the region itself on the other.
Transnational American Studies scholarship is worth focusing on here given its influence in shaping the trajectories of the discipline; for example, Lowe's recent book has had over a dozen academic reviews in a (relatively) short time, many of which are review essays. The book was also the opening featured review in American Historical Review, and the editor of American Quarterly noted it as "much discussed": Betty Joseph, review of A notable antidote to the persistence of the transatlantic paradigm is Paul Giles' Antipodean America: Australasia and the Constitution of U.S. Literature (Oxford: Oxford University Press, 2013) on which we build here. In this substantial study, Giles explores the complex negotiations that enabled both the U.S. and Australia to maintain in an uneasy equilibrium the internal divisions resulting from their shared position as simultaneously colonised and colonising societies (12). Giles is interested, as we are, in the ways in which the resulting "cultural formations overlap and interfere with each other in surprising ways" (18). But where Giles' comparative method is dominated by spatial metaphors throughout, we seek to add to his cartography the temporal mode of "belatedness" as a lens through which to consider transnational American Studies.
For still others, Australia is not just not belated, but sometimes at the forefront in the history of ideas, or constituted by relations quite distinct from the supposed diffusion of knowledge from the North Atlantic. Finally, we examine how Indigenous and Pacific-island descended Australians took up the discourse of slavery when, in the 1970s and beyond, they seized the opportunity to portray their experiences in novels and memoirs.
****************************** Historian Laurence Brown has calculated that "in the second half of the nineteenth century more than 100 000 islanders from the western Pacific were recruited as migrant labourers in these regions, with more than 80% concentrated in Queensland, Fiji and New Caledonia."
"The emergence of plantation production," he goes on to argue, was directly fuelled by the collapse of North American cotton production." Colloquially known as 'blackbirding,' this labour trade was regularly denounced by missionaries and abolitionists as a form of enslavement. That 'blackbirding' existed on a continuum with slavery, and indeed, in Yet in a crucial respect, that of their relationship to time, indenture was not slavery.
Enslavement was a world without end (at least on this earthly plane) and, as an inherited condition, one that was continued endlessly through reproduction. Indenture in theory, if not always in practice, had an end in sight. This relationship to time is signified in Twain via an extended digression on the use that returned labourers made of the trappings of civilization with which they had been vested during their time on plantations, in particular, the Waterbury watch: "The Waterbury, broken and dirty, finds its way to the trader, who gives a trifle for it; or the inside is taken out, the wheels strung on a thread and hung around the neck." (85) This description is accompanied by two illustrations. The first, by F.M. Senior, appears on the same page, and depicts the returned recruit performing a kind of "cake walk" in his adapted finery, distributing his largesse to the villagers who seem to be either emerging from their huts to witness his return or exclaiming over their spoils. 19 The second, by architectural ************************ Well into the twentieth century, the Pacific continued to serve as an echo for Americans, a place where, at its edges at least, labour practices now outlawed in the "New World" of the States, where Australia was especially interesting given the links between the two nations, as settler colonies and co-members of self-proclaimed small band of "white man's" countries. Yet when Indigenous Australians, and those descended from Pacific Island labourers, likened their experiences to those of enslaved African Americans, they did so in part to resist the alternative, which was to be cast alongside Native Americans as a dying race in need of the "protection" of the state. 34 If their labour was valuable enough to warrant enslaving them, then they were not the slowly perishing group that the logic of settler colonization required.
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They were, in short, of the future rather than the past; by drawing attention to and critiquing the belated adoption of slavery in the Pacific, they paradoxically insisted upon their own white invasion, and the present day, was a novelty for both black and white audiences. 43 During the play's second run, Roots screened in Sydney to record-breaking numbers of television viewers. Immediately, the newspaper advertising for the play quoted a complimentary review that hailed it as "almost a mini-Roots…an extraordinary play." 44 There was some resemblance, insofar as a family was at the centre of The Cake Man, but as Indigenous scholars and activists at the time pointed out in related cases, the more obvious parallel would have been with Native American experiences. When Sally Morgan's memoir of her discovery as a teenager that her family was Aboriginal, and her quest as an adult to learn about that history, was published in the United States, the cover depicted a photograph of Uluru and declared My Place was "The Australian Roots." Almost all the reviews in U.S.
publications described the book as a "search" or "discovery" of "roots," while one made the link to Alex Haley's work explicitly. further possibilities for comparative analyses. 47 Likewise, as recent legislation in Queensland (similar laws are under discussion in other states) has made it possible for Indigenous workers subject to "stolen wages" to make claims for reparations, there has been an outpouring of public discussion as to whether their labour was slavery. 48 Over the course of the twentieth century, when Indigenous Australians and indentured Pacific
Islanders and their descendants called themselves enslaved, they did so to claim a place in the future -they were a strong people who were not, contrary to the expectations of early twentieth-century racial science, dying out. Sometimes when they likened themselves to enslaved African Americans and their twentieth-century descendants, they did so because they were inspired by a worldwide movement of oppressed people which, partly because of the prominence of the United States in the world, seemed to be led by African Americans.
Our interest in redressing the oversight by American Studies scholarship of the role coercive practices like blackbirding and unwaged labour played in prolonging the life of Atlantic slavery is thus not simply about extending the transnational reach of American Studies scholarship across the Pacific to Australia, nor only about the ways in which recognising the hallmarks of slavery in Oceania enabled American commentators to avoid facing the ongoing remnants of slavery in the post-Reconstruction South. We propose that these literary and cultural tropes may equally serve as touchstones of radical possibilities in futures already and yet to be imagined.
